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licca Method is used by Leading Teachers and Players in America and Europe.
Ricca Mandolin Method.

THE RICCA MANDOLIN METHOD,
arranged and compiled by the world’s greatest
mandolin artist, LUIGI RICCA, is undoubtedly
the best and most popular instructor now
published. It contains, besides many superbly
arranged solos, one hundred studies and exercises
used by the author for years in teaching. The
studies are so progressive and interesting that it
is a pleasure for the pupil to study. A new revised
and enlarged edition of this famous method is now
in press. All mandolin players who have not
LUI(Jl ; seen the Ricca Method should not fail to send for

o a copy.
i Price complete, $1.00 net.

Gonzalez Bandurria Method,
Written by MANUEL GONZALEZ, Professor
at the ltalian Conservatory in New York, is
the only correct method for the Bandurria now

LINCU\INATI
WA

PusLisnip By

THEW published. ~The Bandurria has become very
Rypoeh WURLITZER popular in the last year, because of its beautiful
oy tone, many varied chords, and especially because

of the ease of fingering it, and becoming a proficient player. The Gonzalez Method is the result
of years of work by the author, who has long been considered, both in Europe and America, as one
of the first Bandurria soloists. It contains thorough instructions for the beginner in the rudiments
of music; a Diagram of Bandurria and Fingerboard, giving all of the notes; Exercises for the
Bandurria scales; Easy recreations in all scales; Meditation; Minuet ; Gavotte ; Exercises and
pieces for two Bandurrias and for Bandurriaand guitar. The studies scattered through the book are
progressive and interesting, and will be appreciated by all musicians. Price complete, $1.00 net.

Dabney Guitar Instructor, by WENDELL P. DABNEY—THE FAMOUS
AMERICAN GUITARIST. We have published a revised and enlarged edition of this standard in-
structor, and in order to bring it before a still larger class of players we published part one and

art two separately, and also a handsome complete instructor. This work is so well known that
: needs no further mention on our part. It is at once the book for the artist and for the pupil.
PART I—Contains scales and chords in all positions, with progressive and melodious studies,

les many pieces and solos. It can be conscientiously recommended to guitar players and

hers as the best and most progressive instructor ever published.
PART Il—Contains advanced exercises in all the positions and keys, explanation of the
ise of the Capo d’astro, harmonic sounds and all of the advanced difficult studies and pieces

sary for perfect playing. Price complete, $1.50 net. Part 1., 75¢c. net. Part IL., 75¢c. net.

Standard Mandolin Method, compiled by W. P. DABNEY and JAMES F.

ROACH. The distinctive feature of this instructor is that each solo and each exercise for the
andolin has a guitar accompaniment specially arranged by Prof. Dabney. The instruc-
tions for the beginner, such as scales, chords, complete diagram of fingerboard (showing position
of every note), and the exercises are arranged in a systematic manner, so that as the pupil ad-
vances step by step, his interest and pleasure in the study of the mandolin increases. Price
complete, 75c. net.

_ebert & Stark Piano Method. A new and revised Plate Edition, finest

qu ity paper, board covers. The most beautiful edition ever published. Part 1., $1.00. net,
THE RUDOLPH WURLITZER CO.,
: S S
~PURIRHERS CINCINNATI, O.

| East Fourth Street,




QUITAR METHOD

- BY .

WENDELL P. DABNEY

Complete $1.50
Price ( Part | 75
Part 11 75

PUBLISHED BY

THEJRUDO WG ER(B"

121 East Fourth Street, CINCINNATI.




NOTES OF REF ERENCE.

ABRI DGED.
by

their pitch are ascertained by a

pPlaced at the beginning of the staff. The
Treble or G clef is used in guitar

music. There are several d
press their duration;

ifferent kinds or form of notes to ex._
also several signs of silence, called res

ts, one for each of the seven notes.

Whole note. Half notes. Quarter notes. Eighth notes. Sixteentn notes. 32nd

note,
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1 Wholerest| Half rest. Quarter rest. ‘Eighth rest.

Sixteenth rest. | 32nd
rest.
E — ]
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A dot after a note increases its value one.half Example: J L‘b

¢

Time, the measure of sounds in regard to their duration, is Common or Triple.
A

Music is divided in
to equal portions of time by vertical lines,called Bars.

The music between two

bars is called a Meas._
In Common or time each measure contains the value of four
ure.

Quarter notes, countlte each;
2 time, count 1 to each quarter note; :4; time, count 1 to each quarter

6 time, 1 to each 8th pote.

(a) A note having the sharp sign prefixed is made one._half tone higher, or one fret nearer b
Sharp .

.J’
idge of the guitar, than usual. Flat (b). A note prefixed by a flat sign is Played one . halr

) .

the bridge o one fret mearer the nut of the guitnr.(h)A Natural indicates the restoration to the y_

tone lower, or

i g time, 1 to each8thpgte,

p 5 flat. Sharps or flats placed after the clefare
e of a note previously affected by a sharp or fla S
sual plac

ignature, and designate what key the piece is in. Sharps, flats,or na'tural.s,oecurringa-

gk :hs lef sign, are called Accidentals, and only affect the measure in which
way from the c :
written. 4 Major and Minor keys. Only C,G,D,A,E,and F, with relativ minors,are here giv. A

There are 2 ainder being impracticable. Every fret on the guitar marks a
en for the guitar, the iﬁm ding to the number of fret on which the five fingers of the left hand are
number of position cor’“-p::of two or more notes, pressed at once by the Jert hand finger.
placed. The Barrer consis the left foot slightly elevated, the guitar resting on the Jeft thigh ,

When playing sit er:‘;:l of 452 Right arm half way between the wrist and elb
its neck raised to an a

they are

Position, the

with
ow, rgstins on !ha
edge near the bridge.
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Tuning.

Tune the fifth string(A) in unison with an A tuning fork, or to the A of any instrument Properly
ss it on the fifth fret and tune the fourth string(D)in unison to that note; fin.

tuned, then finger or pre
ger D on fifth fret and tune the G ,or third string,in unison; finger G on the fourth fret and tune

the second string (B) in unison; finger B on the fifth fret and tune the first string (E)inuniaon—,thgn
finger fourth string D on second fret and tune the sixth string (E)in unison. The strings are num
bered by counting from the bottom upward. Notes on the fourth, fifth, and sixth strings arestruck
with the thumb; notes on the third string with the first finger; on the second with the second fin.
ger, and on the first with the third finger. In rapid passages of two or more notes use first and
second fingers alternately when on the first three strings; when on the fourth fifth or sixth str.
use the thumb and first finger alternately.

Signs for Right Hand._ x indicates thumb, . means first finger, .. second finger, ... third finger.

Signs for Left Hand. - Numbers under or at side of notes indicate fingers used | meaning first

finger, 2 second finger, 3 third finger, 4 fourth finger. When a letter and number are given,they denote

string and fret. The upper number _generally above the notes or staff _ refer to the frets. i
This sign, 0 (open), means that the string is struck without being pressed by the left hand fingers.
Roman numbers, I, II, etc. indicate the number of the position. The curved line — (tie) placed
over or under two notes on the same line or space indicates that the first note only be struck and
held the length of both. The Double Bar divides a piece into two or more parts, g the dots .
on the side of the bar indicating the repetition of that part. The figures 1and 2, placed over dou-
ble bars l_t;_—n;—:_j signifies that a part of the piece should be played twice, and in playing the
second time, the bar (1) is omitted and (2) played in its stead. &§ta. placed over a note or notes,
means to play an octave higher. This sign § placed before several notes, indicates that the are to
be made by rapidly sweeping the thumb downward across them A pause /2 or Fize at a double
bar denotes completion of a piece. /. C.(Da Capo.) means from the beginning.-%(Dal Segno) re.
peat from the sign to double bar or Coda-d}. In chords of three or more notes, large or small, = =

the small or grace notes may be omitted when too difficult.
Expression..— ”{ﬁ moderately loud; f, loud; ﬂ', very loud; P, soft; PP, very soft; crese in.
crease tone; decresc. or dim. decrease tone; dolce soft and sweet; con brio, with splendorand bril.
liancy; con amore, affectionately; Andante, slow; Allegro, quick; rit slacken time ;@ fempo,in time;
Coda, an extra passage at the end.
Natural Scale_ Giving string and fret for making of same note in every position between ISt and

1210 frets.

: : . ; String 1, E.
String 6,E.! String 5,E .| String 4,D {String 3,GiString 2,B. | e d J:
i H i a =
e £ e i b . cEind e f g A b o 4 gt ¢ .]E- F t 4----1_I
ST R e e e e T 1
— - [ s i I y | P —- ot =k T i) 1l
A\iY, — l:,f’ ;_j'_ ™ - = 1 | or S 1l
i: =4 & j D D2 D8 G G? BO B! B! EO E! E? ES E' E§ EIO EI2
g A0 A2 A3 AP AT A8 DS D7 GA G5 G? BS B¢ B! BI0 Bl2
E0 El E¢ ES E7 ES EI0 EI2 A0 Al2Z  p® Do pl2 Ggo glo g!2

From 13 to 19 frets the notes are only Sv@. than those on the same strings from the 15! to 7th fr
12t Pret. 7th F.
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Table of Harmonies at Principal Frets — 12,7,0,4._ In making
harmonies, press the str. at fret designated with l'ing.'of left hand sufficient. -}
ly hard to check vibration. Strike with right hand finger,and remove the &
left quickly, leaving the string vibrating:

Practice every day, if only fifteen minutes, Ist Scales, 204 Chords,

slowly until the touch is firm, accurate,and even, gradually increase speed to the desired degree.

vote mare energy to difficult passages, with strict attention to time and expression.Practicel Pr
i



PREFACE.
= e

The following is annexed to the “Abridged
Notes of Refersnce’in order to afford a more
thorough knowledge of the Guitar to those who
have the time and inclination to make a study
of this fascinating instrument. The best feat.
ures of the greatest authorities extant have been
used in the compilation of this work. All details
and exercises, not absolutely essential to its mas
tery have been carefully omitted, thus rendering i*
less bulky, though its instruction is accurate and
complete, embracing besides the regular course of
study in Positions, Harmonics ete.a thorough ex.

planation and exemplification of the Tremolo, a
style of play destined to be greatly in vogue a.

mong soloists.
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The Guitar.

There are several sizes and styles of guitars in use, The most common being the Terz,or Third Guj,

tar, the standard size, and the extra large or Concert instrument .

Principal Parts of the Guitar.

led the face. The Bridge is that

The Sounding Board is the upper part of the body sometimes cal
cross piece of wood on the sounding board in which the strings are fastened by small wooden pins.

The Rosette is the circular hole in the sounding board. The Neck or Fingerboard is the long bar 4
connecting the head or upper part of the Guitar with the body_over which the strings pass. Frets
are little metallic bars that divide the front part of the neck, or fingerboard, into sections. The Nut
is that small wedge over which the strings pass from the head to the fingerboard. The Pegs or
Screws are in the head of the instrument and are turned to the left when tightening the strings.The
Guitars generally used in America have six strings — three composed of silk or steel covered — with

wire, and three composed of gut or steel.

Manner of Holding.

The instrument should be held with the curve in its side directly on the left limb near the thigh, its
neck elevated to an angle of about 459, the right arm,half way between. wrist and elbow, resting
on the edge of the Guitar just over the bridge — fingers curved naturally, tips under the strings,the
thumb extending nearly aninch in advance of the first finger. The left hand and wrist are held cur-

ved and free from the neck of the instrument, with the be';ll of the thumb resting against the back
of the neck near the second fret _ the left elbow inclining towards the body,— the left foot on a

small cushion, and the right drawn slightly backwards.

Strings.

The strings are numbered from the bottom, upwards. The bottom or first string is E, commonly
known as little E, the ond st.is B, the 34 is G, the 4th D, the 5tb A, and the 62 E, frequently
called big E.

Left Hand Fingering.

The numbers 1,2,8,4, refer to the 1st, and  3rd o 4th fingers, thus any of these numbers placed {
by a note indicate the finger to be placed upon it. ‘
Right Hand Fingering.

(x)cross means to strike with the thumb._ .(one dot) indicates the use of the first finger. «u(two

dots)the second finger. .- (three dots) the third finger. The figures 5,6, 7, &, 9, etc.refer to frots v

and a letter placed under or near a note tells what string it is on. 0 (open) placed near or overanote
means that the note is made by striking the string open, that is without fingering of the left ha
The Bass,or 4th, 5th and 6th strings are struck downward with the thumb. The Treble,or 15
and 3rd strings are picked or pulled gently upward by the 18t 2nd gp4 3rd fingers of the
pand._ the third string by the 1st finger,— the second string by the ond finger,and the f:
by the 37$ finger. Two or more notes in rapid passages on the first three strings are ¢

by the 18% and 289 fingers, — on the Bass strings the thumb and first finger alter

cution.
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Charts showing Relative Value of the Notes and
their corresponding Rests.

Musical sounds are represented in written music by characters called notes. Their ar seven kinds
of notes, formed to indicate the length or duration of the different sounds or tones.

A Whole note

o
equals

2 Half notes

D

4 Quarter notes

-

e
]
]

8 Eighth notes

16 Sixteenth notes

32 Thirty_second notes

Sixty fourth notes.

There are seven rests or signs of silence, corresponding in duration to the seven kinds of notes.
Whole note] Half note. | Quarter note,Eighth note.| Sixteenth note. Thirty. second note|Sixty_fourth note.

o o

Whole rest.| Half rest. | Quarter rest.|Eighth rest. Sixtee;Eth rest. Thirty.ssEcond rest. Sixtyfo;gr;rest.

- = g i :Ii ﬁs]L %

Time.

The value of a tone is that duration of time allowed it relatively proportionate to the amount _ or
quantity of time allowed to the other notes. The observance of this principle in the performance of
a piece of music is called keeping time. There is no absolute or definite length of duration for a.
ny tone _a tone represented by a whole or half note, or any note may have a much longer or
shorter duration in one piece than in another, accordingly as the one is slow and the other lively.
The staff is divided by short vertical lines called Bars into equal portions for the better observance
of time. These divisions are called Measures. The time or quantity which these measures contain,
is shown by signs or figures placed at the beginning of each piece of music. The several kinds of
time in general use are the following:

-Common Time ..

: simple. compound .
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Triple Time

simple. compound .

When the measure contains an even number of divisions of the whole note as 2 or the Piece 5

in Common time, when the measures contain an uneven number the piece is.in Triple time ags 3
or 83 Compound Common and Compound Triple time are produced when two or more measuresﬁ'

a particular kind of simple time are combined in one measure.

Common Time.

Simple.
Simple. Short Even Time.
Il |
e, . —— |
e —
= e — - 5
D) o
Compound. Compound.
—rere . e —
? rrrryrrerrees =
g 0]

Triple Time.

Simple.

Short Triple Time.
A

ook
o ) :
o)

g |
i

%
l

Compound . Compound.

) o

ry 1 I 1 B | 1 1
(O e ssessssels o
D)) o

The Double bar marks the close of a part, —or the whole of a piece. Two dots just before it
indicates repetition of the part. In g or Common time each measure consists of 4 quarter notes
or combination of notes equivalent in value to 4 quarter notes. Four counts or beats, to each

measure _ that is, one to each quarter note.

e D LT S S ) P 12 38 4123%%
b 1 A ﬁ . _‘. r. = - - ‘-._. o '....
e e e =g . -8
L = =t = asten -‘1' +j‘: 5ot r = I = __G__i_:ﬂ g

Let each count equal about two seconds of time. When two or more notes are written one above

‘he other they form a chord and should be played together.
2 Time has two counts to every measure one to each quarter note.

(]
Count 2 i, 2. i i .2 10

e e
T#]_E___-—— =




3 Time has 3 counts to every measure one to each qurarter note,

Countl 2 3 1 e 2l 1 s &ix ) i S

g
L
111]

B =

g Time has 6 counts to every measure one to each eighth note,

Comt12 3 456 123456 1 2,3 45 .6 123458

S = —\' rff &

6
|

g Time has 3 counts to every measure one to each eighth note.

Gomntd, 2 8 A1 .. 9izng - of 7 oG el
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The Dot and the Double Dot.

A Dot placed after a note increases its value one half. Suppose a dot placed after a whole note;
now,é— of a whole note is one half note, therefore a whole note with a dot after it is equal to a whole
note and one half note also, which makes a total of 3 half notes. The second dot after a note
is equal to, and increases the total value by, one half the value of the first dot. Suppose two dots
placed after a whole note, now the first dot, being equal to one half of the note, must be one half
of a whole note, which is one half note, and since the second dot is equal to one half of the first
dot, which is equal to one half note _ the second dot must be one half of a half note which makes it
equal to a quarter note, the sum therefore will be,or the whole note followed by two dots will be
equvivalant to, one whole note one half note and one quarter note.

Explanatory Table of Dotted notes.

) Dotted Whole note Dotted Half Doitted Quarter Doitted Eighth D?tted Sixteenth
;{. —— —w = v —— ==
E equals equals equals equals equals
3 half noteu : 3 Quarters . x 3_Eiﬂh+h!8'-q_ﬂ_ﬂ_33ixte$__3 Thirt fseconds. |
‘ ) — a4 | & —d 4 . == —
Double. dotted Double Double Double Double

Whole note dotted Half dotted Quarter dotted Eighth dotted Sixteenth
1 | F t
| % I°E ’1! 2 _i [T iu ¢ = }JD'
equals equals equals equals equals
3 halfs& 1 quarter|3 lQuarters &18%| 3 Eignths & 1 16%] 8 Sixteenths &1 3 Thtrtyseconds &1
! / : .‘E ﬂ{ ‘; i 2}7 ‘:' ‘. ﬂl &L a7 &l = -1 ji E %
L 4 & - - - = — b —— — —- — b & — = e LA §




The Triplet.

A Triplet is a group of three notes to be played in the time of two of the same kind.

Count 1 2 3 A 4

9. TR

I‘I{Ln‘_ I 1 | |

U G FeT
LE

The Sextole.

A Sextole is a group of six notes to be played in the time of four of the same kind.

Count' 1 2 1 2 1 2
J e —

- — 11 [i==lilmats
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Accidentals or Signs of Chromatic Alteration.

An Accidental changes the pitch of a note before which it is placed. The five kind of Accidentals

are:
# The Sharp,whic raises the sound of a note one half tone. A note with a sharp before it is made

one fret nearer the bridge of the Guitar than usual.
b The Flat lowers the sound of a note one half tone. A note with a flat before it is made

fret nearer the nut of the Guitar than usual.
ﬁ The Natural restores to its original position a note previously made sharp or flat.

% The Double Sharp raises the sound of a note a whole tone, and is made on the Guitar two

one

frets nearer the bridge than usual.
bb The Double Flat lowers the sound of a note a whole tone and is made on the Guitar two

frets nearer the nut than usual.

The Signatures.

Sharps or Flats placed just after the Clef sign, E @'E::—E are known as thesig.

nature. It indicates the Key in which a piece of music is written. Sometimes a Sharp or Flat,for.
eign to the key of a piece, occurs accidentally - in which case the Accidental affects every note

on the particular line or space only throughout that measure.

The Signature of the Major Key and its relative Minor are the same, that is why the Minor

is called the Relative of the Major Key.
A Table of the Keys will be found on the following page.



1st.

2nd,

3rd.

4th.

5th.

6th.

String

String

String

String

String

String

CHART
OF THE GUITAR FINGERBOARD.

Each staff gives the notes in every fret on the string just above it.

Frets. 1 2 9 4 5 6 7 8 9 10 11 19
. J
Struck open. 2 T I n. T n n_ T‘
e pebe e e he Mee e e

-
TTHR e

From 13th to 19th Frets the notes are g?a than those
on the same strings from the Ist to the Tth frets.
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A Key is a regular succession of sounds, having a fixed relation to each other, and regulated by the first note
called the keynote or tonmic. A Scale is a succession of the seven notes of a Key, ascending or descend.
ing, beginning and ending with the keynote. The scale is Diatonic, when the 5_‘1°°935i°n of the five whole and
two semitones which compose it are regular and in the natural order, ascending or descending.

In the ‘chromatic scale there are twelve semitones formed by a unmion of the two semitones and the five whole
tones divided into semitones.

In the diatonic scale the half steps occur between the 3rd & 4th and 7th & 8th degree of the scale,

Example Scale of C.

/) half fone. half fone. half tone. half fone.

ra¥ 1
y 4 x =
() T s e e T =
e O o

A ¥4 Fe

J o U

An Interval is the distance between two tones. The names of the interval
of degrees contained by them. The Intervals are the same ascending or descending .

hird, fourth, fifth, sixth, seventh,& octave.

g are determined by thenumber

Table showing intervals of the second, t
n 2nd. 2nd. 3rd. 4th. 5th.
. 11 " I 2 I 45 e "3 < ;H
@:;’E_‘n:—“_r_uxﬂs@’?* L P | Y a— L—of
ascending. descending.
6th. 7th. gth. or Octave.
£ - I3 78 1 0
’O niﬁn o5 Il !ﬂ -y -H n?AT o | 23‘ P= ;E—ﬂ 40A (%] iy
i o z T P | —— = L o o _51’_____04_~
.)' x v T T
Diatonic Scale of C Major.
th. 1st Pos.
Frets Ath. .s8rd. e 5T S0 7 0 8- 4. 5.
f_s Barainu0 %o "8 0 PFFF‘P 0 8 '} g 2¢ 6 & ONSSIE
£ s o b 1 e ey ]} ety ] S s o= e e ﬂf
8y = | T —‘—‘.—ﬁ;t]
Jie 2302i’]‘j;alolala‘sl"1055{150203293
Fingers. 0

Chromatic Scales.

Ascending and descending with Sharps.

Strings 6. 5. 4. 3. 2. S
fio. 00 ok 58N HpsEteR ot e S B R S et 2 8 . .0 b ‘3 gelEEg 1,2
I’L T IIFTI f }—. _i —
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Ascending6and descending 5with Flats .4 3. 5 £
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The Signatures .

NATURAL

KEY.

C Major,
A Minor,

(%)

7 —
; o
o
o

1 Sharp. 2 Sharps. h? &Sharps. 4 Sharps- 5 Sharps. 6 Sharps. 7 Sharps.
T = I ALY Q#W#f_ﬂ—l'o#'l#ﬂ’—
@tﬁ =i ' et
¢ : o x ) P ) o o
G Major. D Major. A Maj. E Maj. B Maj. F#Maj. C# Mayj.
#y E Minor. Q#uB Minor. by 4 F# Min . oy Q#Min. 4 G#Min i &D#;J_Min = PR A4 Min.
i€ nt—= o e it = R @‘"'E““ggn:“ A T
ros A ) - o) ! 1
Y D D) o ) ry 5,
1 Flat:
F——
F Major.,
LA D Minor,
O]

ARPEGGIOS.

SHOWING DIFFERENT METHODS OF RIGHT HAND FINGERING IN

various keys.

A thorough practise of these Arpeggios,cultivates a knowledge of time, the accidentals, keys in the 1st Posi.
tion,and gives strength and suppleness to the fingers as well as smoothness and brilliancy to the execution.

N/ o —— [
&’ o PR Ay B AR o E====r=
) . 0 e ke . PR =

g x F{ x i: = X X

B G

A

1F’hqr slowly making each note clear and distir_xct,wheniconversant with the different passages accellerate the speed.

a
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Exercise on Bass Strings to strengthen the Thumb.

D 4,
(EE T St =
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Use thumb only.

Exercise to strengthen the Third Finger.

Strike 1st.string with the third finger, 2nd.string with second finger, 3rd.string with first finger.
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Scales and Chords of the principal Major and Minor Keys.
The Harmonic instead of the Melodic Minor Scales are given. -
Key of C. Major.
Scale.
5t g
‘ 5h st | 4th Str. l.?r.dsn:eu.d Str. 2 ‘%f.' et and Str. =
A D. G. B. e B. [3dStr| "
"B : 1 32 @ 3 4 : 4 .Str. 1 5thgs
4%0_78_& ?'!}f?fn?—grigr == 0’?,1 ¥'j '_:'?‘61 = E
1 =Lt 1 TR B ) {:‘E L L - Il =
. ¢ = B Sh— 7RI, B TR b4 2_9_ g
Fingers.

Chords .

Numbers indicate left hand fingers | |
= ST 3 "iﬁa 7 T =
aJ

o

I
[% ] Py 1 .
| 14D EETS O I P
7 — 34Y b 1 b T ) =y vV 7 i
¢ IS —_— S 1o S LS4
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Arpeggios .

Arpeggio ,4\_- the rapid succession of the several notes composing any chord-
| o |

— - - | !; 2 J ) & 2 3
7 a =risesraireera: Pl e e g T T )
ST & < t & —t @ = ) —L$—d p]‘ 7 ™ o |
Vv o = Fe P=S = « f.‘ — F
A Minor. Fs
Relative to CMajor. B E8 ~ 5
A D 9 e 43@4,_ -#j 0 BB P D A
rf/? ; I »f% e ! e == 1 -2 ] lﬂl E—— :
b e e e e e e e
L R T T BET i 2
Pl s 20 > 2«:L

S

¥
y )
« — = ?7

4

QQTT)
1| 7
-
uagy
MRl e
S~ A
bt
Y
% %l
| % J
AP
k \. m
—| ﬂ:

| | |

T i };lc N i | ¥ —lf y—& N ? + -y ffl'vi 4 } | ) + + |

D] S = (%) = = = i (%) i y — o= v :{E
G l1\/[::1401:. 'l

E G B o3 B G
/P i Dby PE v I e B Flar ey A E
e et e e ——— !
%" A _'i e In 2 10 1 b Iy “II . C— — — = it |

t ) 4
4 $75 0 ATy A
Chords . praaty
Best works commend 370 & 41k fingers in the G Chord,

DH'Et\'-?J A o M
o1y e ! 3 o 3 } )
| LAA | <% | &> DI ) Y |} S
Y Bk o = e S =

SoN o o o ? 19 I -F-

, Arpj%ggios.
it e b
(= 3 L | o 4 P B IE3
& | r g = A 0
e > o = e S o :
o o



| p—
E - < _ _ a,l 1y % < hw_l gol A -
" O IR & P : R 3 : : .
91 _702 _n!ﬂ.] B & P B i [ . R
e - =4 . . = 3
HTtee T uwr [\ Stk ||uw | ®— A 4m & Hﬁ %..”
(4] : Sy : 7 ~N
< |MTHe= s dMle a4 1D Hm.f s il N lﬁ ,
s l[.‘-u “g N 9[ Sl o _H > ..L TWP .
Wl i) . XN T TR
— - - - . b - 7 — 4
Lk | e . =B "™ b O , _ u - g3 .
o S Righ _ i g oAl N\ o 3 IR oo J Lie - |.G-\'n a.l
MR- i db a -1 o' Y
e S . 1% = T ﬁ R B
L 2 e ™R B o el VAR N II‘nu.
= : g ARy
S b iz N D NHE ACH H 2 Nib
q H o 1 Smile H
NI - JI e _ N
o TR = -9 el VERREE ~ ST YRS I.m. 2
el Ao e 2 70«__ ) o) ery L i
s g T Beodh B g
S ERomlls w s .nm.uﬂ ) w w N Ip © bky[. i n ; . )
<] — = ﬂ SUCBERRRS = o = : = : . b
M “ _m =10) S —0 Mnu.lw, rOl 4 _6 m.b }lll e 7LJWJIA—. m 1 c ﬂ)vv __k -
ST R e (W iy [ 5 & 1
E /m ‘...1 C ml e D NIL L ml\_ 0 m ||‘v\fl 0 o L1 C W.b.o 9
uflo < Ti 2 wellilt _M o Ar Fh A ~wllls el & |4.r.. %
e - L :
L o A ~allllL _ B 3
o} ; _ ﬁG 1] ’ S L L ]
el b el g g
B ] . s .
g S | el ) i.fr|2 ppt | ™ #]
= e I.i_w. ; R L
= FTTe o ¢ A\.v _ | 7] hd o = M
- 11 4PIII § _ ﬂ ~{ 18 \.L\v _0 L
TR e = IRK et m

o
el
G
2
I
‘3
o

17/
P

[ 4.4
e

Y.

E
e
Fa s
2
(%] £y
FE 149
b4 DI%]
= o
o
3 |
O
D
{} T
g2
LT
S
Lot ey
et
[ T
20

Relative to G Major
A
e e
LA 1
1 1
27
0. R
o
G
L) ?
L —
o #
VT 5
20y
=0y
%]
o
; “—i‘#vT—_\‘—_‘-J-
o
Relative to D Major
D
I |
~ I
#15' 0
)
3
o
[s)

A
2 B 4
3
Q-ﬂ-
ol
=¥
F
13!

£

N

-
-~

éﬁ Ty
v
Oy
N )N
FA#T'
-
T
1
ﬂ#ﬂ&
_'%':
.
g} :

14
0 u
y a4
{fY
~




—
-

e
F.

15
A -
=2
T3
it
F.
g
f.
E
E
|
lrj-
e
Ir‘.
1
= 1
i
% 0

?.

Lo g
7
Ty
R
g

/
G
- —
£
f.
¥
F
&]-u b
gz
Ty

. =T o= 3 H -
” b q i D - » b B
b i an _ Nl b M . ot T
m M : 1% x g i
o .. ot ) 1 A Jﬂ. 3 2
Salls _e 1% <© a1 N JALLL

S
1mor
B
< 7
H i '
> %0
%]
e
1"
B 5
e
} il o
l -~

I ~
SpRE ¢ e e z—) S s % s Yk
..nuﬂﬂ k!l ) mc 1~ 0 A SN 70 % WU.b » .OJ A JEF - y
=l ..m 80 rf M = ! 80 el o 1%
M A o = @ L TR (=) O M r —
s £ ) ¥, £ 2
=i O < Mg B = SR 0 .
Rl JREL [ el
_e ~ r I
o3 IJI M T W Sag
o R e _ﬁ oF T ﬂ/ o ;
_ -~

- 4% 116

A
t
0
A48
PLET % )
XS
2>
|
L4
1
l
1

G
A
}E I
-
2
%)
25
169y
o
%Hﬁﬂ
= _
D G
2 4 {l
’i Il
g
’.4“
3
«>
i i
by
=
LY

Relative to A Major.
[4]
=
0

He e
fee
i R

&
17} P_'Jrl ==}
4
T
A
Pa V.
o—4
et
==
F
1 8
s
S
{
oS
=
4
4
.l"\

[S)

HO

_auﬁ

e
]
’
(%]

o
<|Niv gmle ® £fmiee omg S
STiee et - l Ay
g2t <= Ry | N 7 M ..ﬂw
L .An R XX o L =
NG S &w XEe NG . e <




D G 5 RE“) N E B G D A
4 - 4
b oo 0 S FPUETHESS 204, o,
1 1 T +— == = 14 Z
;j:i_ I T | PR L= I | =
= 1 —F —9 =¥ a T L9
o - TR Iasica 20 + 219 ’:'-
Chords.
O 2O Ty e 3 = |
P g = X J { r? I A %%
1O 4]% = o f F F r, f i
Arpeggios .
3 I J 15 | Il'l aul
. [ I HE— <t =
LS T L 3 £ T L
A= L2 -« O Y |9. ‘0. }90
F IEVIajor.
E A D G B B G D
IDI P am s 8 g0 5 4 # 21 912 * = |
7] + 1 - 7
e e e e e S S e =s T
.‘ 3 U =~ T 3 1] T L1 i ] T = = o g
T AR REamaa s v
1 3
Chords
0 O 40 4 T : )
Ty 23— ek oy 3 33
BNt 1 S A
18 X L
o .al 1o B © l :

Hé AP Y )i L
o & g +3 . 27—
b £ - LY Ty = e
S i S bl i R ;
et D Minor
elative to ajor. E!,; 9
G 32 6 6 #ﬁ (A5 P B
0 Dl ip a8 = Buiiod ?J!J-# R R 8 4, .2y b
~ 2 <
), 4 = ] —— 11 F—ffp: s e
? e e e e et T '
o 2 8 YR PR TR K]
2.0
Chords.
1O 4 O P ; ]
N S—i < L € 5
LOJV_ = — o 50 = o P F e -
A1z «© ’ o 2. 2
B.8tr. 51k Fret. ; F F
Arpeggios .
7, +J J Ll J l‘l Il’lJ_ kA‘l
##‘r@ .;\Jé‘f—r:éqﬁ e :,}:"#_L ‘A | st RN
) (%] = ; O O = ‘.'; O F. IF’ — F‘.
gy
1
S e b
Rl e e -
L i e T SO




First Series. 17

WALTZ.

(C.Major and A. Minor 9]
L. Meignen.
| . J’ | {2 | PRl B | egj_
r: r.l 4 er ' BF‘
[+dli

!

[
35 - .
]9 Fine.
1

Andante.

1
> 1
v

.

| | | | 1 | |
1

F.

I
=

|
I )

=D

F

L 18

L 1NER

:‘:-; = o . -

g % -

- 3 R 2 Faoms

HUNGARIAN AIR.

(A. Minor.) Bathioli.

= — o o e SR + o S

: ¥ dr ’:—jj:c b@:dﬁi—‘l_—i_d

2 A Z 2 SErs B £ |

e

s

%




18

ECOSSAISE.
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Love's Confession .

To Mr. Paul Eno Arr. by W. P. Dabney.
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ROSE WALTZ
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To J.B.Hancock Esq.

ONLY A DREAM WALTZ.

W. P. Dabney.
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To Mr. Scoft Harris, 25

LAVENDER WALTZ.

Con spirito. Arr.by W. P- DABNEY.
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The Zouave Drill March.
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Allegro.
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To Mr C.B.Ryan.

Little Katie Ryan Waltz.

Andante con espress.
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Third Series

THE GOLDEN CUP Schottische.
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Andante sostenuto.

To Mr Alex Schaap.

SLUMBER SONG.
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Andrew Richardson..
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FLOWERS OF ITALY MAZURKA.

con espress.
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To J.F.Roach Esq.
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To Mr.Fas .M. Valentine.

SPANISH QUICKSTEP.
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To Peyton H. Davis Esq- 38 -

HOW CAN I LEAVE THEE.

Do]orolso.

Arr. by W. B DPAENEY.
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SPRING WALTZ.
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To. Miss Lelia D.

BABY POLKA.

Arr.ty W. P DABNEY.
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Le Judgement de Soloman March.
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HAZEL WALTZ.

J.A. Bowler. Arr.by W.P.Dabuney.

Illlll. Ll
e S

— @ @

| f | T % s 1 .
g |§ . . : 1 J ML
. ' % -~ 2 = — :l_‘_}mﬁlaEilE

o = J::ﬂ_;bJ__A__

e ;T

EL BOLERO SESQUIDELLA.

To Miss Lottie Miller. Arr.by W.P Dabney.

A A
e T
. =

7 . S — r.




-39

THE MYSTIC SHRINE.

To Jno.D.Potts Esq.
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PART 1I. i

POSITIONS.

Every Fret on the fingerboard of the Guitaris called a Position. When the first finger of the left hand is at
the first fret, the hand is in the first position, if it be advanced to the second fret the hand is in the second
position, the number of position corresponds to the number of fret in which the first finger of the left hand
is placed. The five principal positions are the 1st, 4th, Hth, 7th, & 9th.

Scale in the Fourth Position.r

E. 6th.St. A. Hth. D. 4th. G.3rd. B. 2nd. E. Ist.
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Chords in E Major and C# Minor. 4th. Pos.
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Fourth Position Exercise.
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Chords in F Major and D Minor 5th. Pos.
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Fifth Position Exercise.

CARCASSI.
__ f£refer.po
qﬁ - . 1 1 I ! il
e = % % || I —_—
o5 ° ° j— '
ot — T ==
—7 = ! ! 1% ] 3Ly
— =
Scale in the Seventh Position.
E.6 A. 5. D. 4. & 9. Beg E.[1.
s > 8 10
g 8w 940 7 10 7 9 7 8
P g g &
{ T 1 —i 4 Ii = __f__ ] F g " T 1 . 1
%A—?-_é—:'_ i i oo i 3 1 ? a R
Chords in G Major and E Minor 7th.Pos.
I 4 i ;
1 1 2: 1 P L
gyl 4 8 3884 I8 8 e 8
' ! > = | E e
D) Is [1 — = =5
: F. F e 0T

Seventh Position Exercise.
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Ninth -Position Exercise.
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Fingering in different Positions.
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HARMONIC SOUNDS.

There are several methods of producing Harmonic sounds . Those in general use are produced at the 3rd,
4th, Hth, 7Tth, 9th, & 12th, frets by laying a finger of the left hand across the strings at the frets designat.
ed, and parallel with the frets, and pressing only hard enough to prevent the ordinary sound and check the vi.
bration, then strike the string with the right hand finger and quickly remove the left. In making Harmonios at
the third fret let your finger be placed about g of an inch towards the fourth fret, and for harmonics at the
fourth fourth fret place your finger ! of an inch towards the third fret.

The harmonic tones at the 4th, & 9th, frets of each string are the same in name and pitch. . ;

The string and fret at which the harmonic is produced is sometimes indicated by a capital letter, the i.
nitial of the name of the string, and the number of fret placed near it. ;

TABLE OF HARMONIC NOTES.
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VIL...._, XII. VII, : @ - XIL
S===SST==== —F e
Sting. 4g b ° b dsbaKjb - ———
4
. 3 e i
: ¥ ) : v v vV VIV IV V
7 o — - T e l el S ;
ﬁiﬁ:; S A e e e e e T e e e e = et
T R N - - o
(-]
Har.
wmvivy VIV VIV A,  Har. 3
04, = . MBS
f|I fre i E——l‘ ‘41 1 r_;g"! 1 b - ' F__{ T —_i’—
a - : K J
d ) d.._-___.....__-
-
e e -
&j—d{——‘ !%_ < m#} ¥ !1
— & %;E= —— —
gv v =
7/ S V. > v xgp VIV Qv
.,‘—J - :F F X
T 1 e
* e 4 ; ' = =g
v [ — O x-n e - i

bE e gEbE
4 & ‘ dgbg ogbg

i i = v
3-=—p= ﬁ

In the above use any of the four fingers of the left hand nearest the note to be made.







SLURS. ;

Two or more notes,ascending or descending having the slur —. placed over or under them, are called slurred
notes and are made by striking the first note with the right hand finger and the succeeding note or notes, upon
the same string,are made'by the left hand fingers alone falling forcibly upon the string at the proper frets.The
finger holding the first note should not be raised before a finger falls and makes the second note. In descending
passages, place the fingers upon the notes that are not open, then strike the first note,and draw off the fingers,
in making succeeding notes, by pulling the sthe string downward and suddenly,removing each fingerinits turn.

SLURS ASCENDING . SLURS DESCENDING.
1 4
ln FE AT R [ 3 e u2,-3 — et — :
V + p— ~ b* | T _H_"'F'_ﬂ-
[ £an ] — =1 0 T ==t I i !
AN DT I =S g 1 i | | 1 T 1 1 1 I [
J S igv ve ey —_— - 3 - .
- - - 57 0 . =§ N e N N
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Vibration Slurs.

Two slurred notes descending,located on different strings are made by striking the first note with the right hand
finger and letting the left hand finger fall heavily upon the second,thus producing the required tone by vibration.

VIBRATION SLURS.
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Grace notes or Appoggiaturas.
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The Appoggiatura is a small note placed before one of the ordinary size. When placed above it is called the su.
perior Appoggiatura and may be either a whole or half note above _when placed below the principal note itis
called the Inferior. Appoggiatura,and is placed at the distance of a half tone below the principal note.They
are also divided into long and short Appoggiaturas. The long Appoggiatura takes one half of the time of
the note before which it is placed, and when the principal note is dotted it takes two thirds of its time or
value. The short Appoggiatura is distinguished from the long by a small dash through its stem, 31 it is played
very quickly. Appoggiaturas are struck with the Bass,or under parts and then slurred to the principal note.

THE LONG APPOGGIATURA.

i ‘ 1 .
Written | ; - Played P 2
i ’ i 1 1 I . —
| oo NS T TG | 1 i i i 01 1 1 1 1 L
0.\ V s | 1 L T | | I y T T I 1l
D)) : 2 iR

THE SHORT APPOGGIATURA,
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the passing shake which is very short, the plain shake is long-
and the shake with a turn, which is generally introduced at the end of a piece.

There are three kinds of the Shake or Trill,
er but is not ended by a turn,

THE MORDENT.

It consists in the rapid execution of two small notes before a principal note,and is indicated by this sign v
over or under the note on which it is to be made. It may also be written and played with chords,in which
case strike the first note of the Mordent at the same time with all the notes of the chord except the highest
then rapidly slur the second note of the Mordent into the highest note of the chord.

Written. Played, Written. - Played.

.

THE TIE.

The curved line .—~_ called a Tie Placed over or under two notes on the same line or space indicates that
the first note only be struck and held the length of both.

Syncopation.

This takes place when the unaccented part of a measure is joined with the next accented part, and hap .
pens, first when a long note or notes are Flaced between two notes of a shorter duration, such as a half be.
tween two quarters,or three quarters between two eighths etc.

——
b %%, v ] | ! 1
Oy ) l

second when two notes are connected by a bind or tie either
of one measure to the first of the next.

j [ll:l
SE == r=c ===
=ty

3 s e ke

| e L

Legato and Staccato.

In Legato the notes are played in as smooth and connected a manner as possible _leaving no interval of si.
lence in the passages marked Legato, indicated by a curved line ~— orslur over or under the notes.
Staccato indicated thus v v i L with the points over or under the notes _play them short and distinct giving

only a quarter of their time and resting the remainder, check the vibration by letting the fingers that struck
the strings quickly press - against them after they are struck.

in the middle of the measure or from the last note

i

THE BARRER.

The Barrer consists in pressing or holding down with the first finger of the left hand two or more strings at -
once. When two or three strings are thus held it is called the petite cr small Barre, when from four to six, it
ig called the Grande or Large Barre. In making bring the left elbow close to the body, draw the thumb to
the lower edge of the fingerboards' back,and let the fingers point across the fingerboard and parallel with

the frets,the first finger being held straight across the strings resting on its side neares the thumb; seeex.
amples on the following page. -
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TUNING.

There are several different modes of tuning in use among Guitarists, which consist principally in elevating,
or lowering the pitch of the bass strings. Many celebrated pleues have been written in these keys sugh as
Fandangos, Retreats, and Spanish Marches. By many Authors’ directions are appended explanatory of the
tuning required. Some writers,after aliering the pitoh, follow the custom of indicating the strings as though
no change had taken place in the tuning, bidding the performer play in the ordinary manner_ for instance __
suppose the 6th. St. E tune down to D, when they want . you to make the D, they simply write out
the note for the 6th.St. E which would give the required tone. Other writers instead,give the real name of
the note to be made,as in the example above, when the 6th.St.E is tuned to D, they write the D note
to be made instead of the E. In the latter method the performer has to remember the change of name
the string bears by virtue of the different tuning. In tuning to the various keys only the strings are giv.
en whose pitch must be changed. Strings not marked stand their customary elevation.

Key of D.
Commonly called D Natural,as tuned for"Sebnstap'ool,’ete.

Tune the 6th.St. 3rd.St. 2nd.St. 1st.St. The sound of each St.when struck open.
to to to to 6 51 4 3 2 i

;
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Key of F.

The E Bass or 6th.St.is sometimes tuned one fret higher to F.
Tune the 6th.St.to then the G.note will be in the second fret on the 6th.St.
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Place the Capo Tasto in the 3rd.fret.

The E Major Position gives the key of G Major.
» Cﬁ Minor T » » 7 r E Minor.
n A Major ” ” " ” ” C Major.
» F§ Minor n + ¢ = » A Minor.
» D Major ¥ y » » » F Major.
¥ B Minor » ”n bl T " D Minor.
» G Major ” IR dEe Bb Major.
» E Minor ”» n-pooon w G Mifior,
n» C Major T n u » ” E[? Major.
no A Minor ” ” » 7 ” C Minor.
» F  Major ” e A 5 kD Major.
» D Minor ¥ B T y F Minor.

When a Capo Tasto is unobtainable, the first finger may be used to form the Barrer at any fret,in which
case the effects and transpositions are the same, and the rules regulating the use of the Capo Tasto hold
good. A study of the above principles renders all of the Major and Minor Chords on the Guitar fingerboard
possible for the average player.

STUDIES IN TREMOLO.

The Tremolo,combining the brilliancy of the Mandolin with the soft modulated tones of the Guitar,when it
is well executed produces effects indescribably beautiful,it can be made on every string, though the best results
are obtained when preformed on the treble strings, while an accompaniment is played on the bass with ‘the
thumb . To make the Tremolo, sweep the 1st finger across one or more strings,upward,then downward, the al-
ternate up and down strokes being made very rapidly. The right hand is held inthe ocustomary pesition,the
first finger curved as usual and forming a right angle with the string it strikes as it moves swiftly up and
down. In the preliminary exercises D. means down stroke, U. means up stroke, X indicates the use of thumb.
The front tip strikes the string in the up stroke, the back tip or nail strikes in the down stroke.

Study . on the 1st or E string.

d udududu dudududududududu dudu

7
D)

The above exercise can be used on any string by substituting for E,given above,the note bearing the name
of the string.

Exercise on two and three Strings.

Sweep the two or three strings up and down with the first finger as in the first exercise.

dudududu du du
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Scale of G Major in Thirds.
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Scale of C Major in Thirds.
Scale of C Major in Sixths.
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Respectfully dedicated to Dr.Dvorak.

PLANTATION CLASSIC.
“OLE UNC REMUS.

Introd. = L W.P. DABNEY.
e Sl T .l J T .5
" = = = f‘ = — : o =
T ’
05 4 ) T b D
10 T ¥ :
e o e ™
%Andante-
T ez : == —eF — =R
Ao —— iﬂ - L - ‘.j.__"_: o
S : o o2 5
‘ gg ﬁa % - Fine I—ﬁ_ m @J
F

il |

. ek r Fj{f’?j: [
Earmm= e oo 1 4 0 == ma g,

g r ' E ? ‘ r 4: .S, al ?F:’n,




PLANTATIOR CLASSIC
“OLE UNC REMUS’

SECONDO.

Introd W. P.DABNEY.
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Little Edith Lullaby.

J. A.Bowler. Affectuoso. Arr.by W.P. Dabney.
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To make the bmi in this piece,f r the notes with the left hand as us
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By per-of The Geo B .Femnnings Co . “I PROMISE THEE?

An answer to De Koven'’s“O Promise Me A.].Boex.
Hiz._ ]11___,__.. ~ Arr. W .P. Dabney.
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0! WELCHE SELIGHEIT.

FROM BELISAR.

Larghetto. __ SUSSMAN.
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To Hogue Gilliam Esq.

CHOP STICKS WALTZ.

Con Spirito.
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Arr. by W. . CAENEY.
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To Jas. A. Allen Esq

Moments of Pleasure Waltz,
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RICHMOND GEM MARCH.

PRIMO. s
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To Mrs. M.L. Branch .

CONSOLATION.

MENDELSSOHN .
Arr. by W. B CABNEY.
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To H W. Fuller Esq.

SERENATA.

MOSZKOWSKI 0p. 51.
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Arr. by. W. P DABNEY.

Andante grazioso.
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34. To Qliver Emmerson Bennelt E'sg.

WALTZ .

F.CHOPIN. 0p69. No 2.
Arr. by W. F DABNEY.
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To Father and Mother.

FLEE AS A BIRD.

Fantasia Caprice.
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Mrs.Dana.
REIigiOSO. Arr. by W. P DABNEY.
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Mandolin and Guitar Music.
o - . : rw ' ‘
%1 Pleasing Melodies for Concert, Studio or Pa: or.
& —— Al Prices stated in this List are Net.
MANDOLIN AND GUITAR. GUIT AR SOLOS. (Continued )
: Price.
Price. Aty
4. Creole Schottische, by J. F. Roach $ .10
2. Alpine Mazuria, o) e "ot #-38 | 5 Southern Echoes. e
3. Over the Waves, Waltz o 10 g ~flaniadan Med ey “ 15
i 4. Medle Quickste' g « 10 7, Sopanish Pamdaii, i 10
Mel Y Al Ps. st 8. Believe Me of all Those Endearing
g' Dier;r?l?n a;’?“ i,h == 10 Young Charms, by J. F. Roachy 15
. ButterﬂygSochotgisc?'e’: Y :g 0. RlchmogdbGem March, 2 guitars, W.
; ] 3 P. Dabney, . . . 15
Ig %ﬁ{;éiﬁg‘:ﬁs‘sﬁgl@ka g i‘; 10. Plantation Classic, 2 guitars, W. P.
; : Dabney, . ; : . 15
i ; lﬁ?)g:i gg lgl;lr,m\ivaltz, by W. P DaHneY» ?‘; 11. Moments of Pleasure Waltz, W. P.
; i) o i Dabney, . . e 10
13 }Sn Oldf “?]ad&?’ THm— s 15 12. Chop Sticks Waltz, W. P. Dabney, 10
4. tﬁr of the West Marc | 20 13. Then Youwll Remember Me, Gordon, 10
15 O"‘,ff';‘:‘o"’lkgft"%ome 5 £t 10 14. é” _Thr&lglrtx thg I;iigh;{ W.P. Dabney, 10
2 i I5. pring Vvaltz, Schmidt, 10
16. ghathold Leather Trunk. g ig 16. Serenade. W' P. Dabney’ _'[5
Ig- O!;ECDE' inion Walt o 17. Flee as a Bird, W. P. Dabney, 20
;9' ety %‘;;:ggettea Z 5 1o | 18 Thou Art Like Unto a Flower, W.
3 oW 18! ' ; P. Dabney, . . T -
s : 20. Valse Brilliante, :‘ 15 19. Consolation, Mendelssohn, 10
: e 22. German Patrol, 3 9 20. Nocturnl, Mertz . 7 7. 10
23. La ngrlna(,: d b o L 21. Judgment of Soloman March, F. Brand, 10
2‘;. !g: 8:0\;22 sff&t)r;?irs!cﬁ;y. Magen. ;g 22, \galltz ( [glhopin va Ilgz W. P. Dabney, 10
r AN, ; : ’ s 23. nly a Dream Waltz, e 10
k: ' 26' E:‘;:"ltoffdle“’éi&az“rka’ . o | 24 SCorte: d’ Amor Maz, 2 guitars, ** 10
. 1 . ish i =
8 28, Hayti Mazurka, Chas. Singer, 15 | Tﬁnfily%%ﬁé{tsttiggﬁe, s ig
i 30. Dance of the Brownies, W.P. Dabney, 10 ap {Freisﬂmtz Prayer, “ o,
3 * | Last Rose of Summer, :
r PIANO MUSIC. 28 Rose Waltz, " == |
; ; * | Ah Muore
Adijutant Collins Two Step, La Guardia, 20 ’ :
He{la Temple March, Liberati, ) 20 | 29. ?02&11; Leaver Thoet o 10
: Belle of Cincinnati March, La Guardia, 25 fHZzel Waltz
> Bon Ton Two sicep. Zimmerman, 25 3% 1 El Bolero, “ 10
‘s Bugler March, Zimmerman, 30 i :
4 Lllfspirant Waltzes, Zimmerman, 75 31 tgf,fs%é‘:fé;g:‘“’ “
Corrine Waltz, W. H. Mackie, 35 "N Cabugs =
Sleeping Beauty Waltz, La Guardia, 30 Quickstep,
Heimath’s Klaenge, Knorr, 25 32. { Larghetts ’ « 16
Amor Patrie, La Guardia, 20 " | Prayer From Zampa
Hartz Blumen Waltz, 40 Little Katie Ryan Waltz, :
SONG. 33+ Golden Cup Schottische, -
. 34 Lavender Waltz, @ -
Ain’t You Ma Honey ?, Emearson, 25 ’ %Iui:ge?rsignz\amh‘ :
u » «“
GUITAR SOLOS. 35 Eotun'gryGC{ub Schottische, " K,
atonia Galop, “
Sweet Home, Arr, by J. 36. { Nearer My God to Thee, 10
* iDreaming (a Serenade) | F,Roach, 10 37. Baby Polka, 8 10
2. Sicilian Mazurka, : 4 10 38. ‘I he Mystic Shrine, b 10
3. Allyne Polka, i 10 39, Little Edith Lullaby, “ 10
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